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October 


Note: All meetings will be held 
in the Pacific Design Center Blue 
Board Room, unless otherwise 
noted. Contact Hector at (213) 


785-1809 to verify meetings. 


pd DA 14). 
* 5:45 pm: MicroFirm Group 
Mecting PDC B261 

Oct. 12 
* 5:15 pm: Codes (call office for 


*6:30 pm: House Tour Comm. 
Mtg. @ Elijah Slocum 
Showroom, PDC 


Tuesday, Oct. 17 

* 11:15 am: AIA Design 
Awards Luncheon Ceremony @ 
The Biltmore Hotel 

* 6 pm: Environmental Resource 
Comm. 


Wednesday, Oct.18 
* 7:30 am: LA Architect Board 
Meeting : 


Thursday, Oct. 19 

* 3:30 pm: Health: “The 
Future.” (Call office for location) 
* AIA Bldg & Reg. Steering 
Group, San Fran. 

* 6:30 pm: Design Committee 
Meeting (Call office for location.) 


Friday, Oct. 20 

* Symposium: “Building 
Performance, Part II.” San 
Francisco. (Through Oct. 21) 


Monday, Oct. 23 

* 6:30 pm: House Tour Comm. 
Mtg. @ Elijah Slocum 
Showroom, PDC 


Tuesday, Oct. 24 
* 4 pm: EXCOM 
* 5:30 pm: BOARD 


Wednesday, Oct. 25 
* 6 pm: International Practice 
Comm. Mtg. (Call office for 
location) 


* 5:30 pm: Board 


Thursday, Oct. 26 
* 5:45 pm: Pro Practice @ 


Gensler 


Friday, Oct. 27 

* AIA/National-Comm. on the 
Enviro-Sustainable Design 
Charette-Santa Monica Charette 
(through Oct. 29). 


Sunday, Oct. 29 
DAYLIGHT SAVINGS—clocks 
turn back one hour 


Architectural Software for AutoCAD* 
Realize time savings, increased productivity, 


and outstanding value. 


+ Support your architectural design process. 
+ Create production drawings and design visualizations. 
+ Uses industry standard layering formats or create your own. 


BS 


+ ARCHT comes with over 2,100 pre-defined blocks in plan, elevation, and 3D. 


* On-line help, manuals and tutorials. 


HIBKETIV 


anode 


AAA 


6601 NE 78th Court, A-8 = Portland, Oregon 97218 USA 
800-458-0690 / 503-252-3230 / Fax 503-252-3668 


ME2 


10866 WILSHIRE BOULEVARD + 905 


LOS ANGELES 


CALIFORNIA 90024 


310.474.4790 
310.474.7443 fax 


FULL SERVICE DISTRIBUTOR 


Tuesday, Oct. 31 


HALLOWEEN 
* 6:30 pm: Interiors Committee 
Mtg (Call office for location). 


Wednesday, Nov. 1 
* 6 pm: AFLA 


Thursday, Nov. 2 
*1995 Annual Housing 
Conference, Orange County. 
(Through Nov. 5) 

* 5 pm: Government Relations 
Mtg @ PDC Blue Conference 
Room 

* 6 pm: Design Build 
Seminar (call office for location 
* 6:30 pm: Urban Design (Call 
office for location) 


Friday, Nov. 3 
* 12 pm: LA Architecture 
EXCOM 


Saturday, Nov.4 
*9am: AIA/LA Board Retreat @ 
Moore, Ruble, Yudell 


Sunday, Nov. 5 

* 10 am: AIA/LA House 
Tour-Santa Monica 
Multifamily 


Monday, Nov. 6 
* 12 pm: LA Architect EXCOM 


Tuesday, Nov. 7 
* 4:30 pm: Southern California 
Forum @ Kaiser Permanente 
i , Pasadena 
ELECTION DAY 


Wednesday, Nov. 8 
* 5:45 pm: MicroFirm Group 
Mtg 

* AIA/CC EXCOM, Yosemite 


(through Nov. 9) 


ROWELL 


INSURANCE AGENCY 


— Nov. 9 


pm: Codes (call office for 


Secrets of the Sun is an 
environmental installa- 
tion by artist Peter 
Erskine currently on 
view at Union Station. 
The project employs 
mirrors that reflect sun- 
light, producing bril- 
liantly colored 
refractions throughout 


location) 
* AIA/CC Board, Yosemite 
(through Nov. 10) 
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Saturday, Nov. 10 
VETERANS DAY 


Exclusive for the members of The L.A./A.I.A. 


No Points, No Fees Refinance* 
$500.00 Coupon For Purchase Loans 
Free Credit Report 


“Based upon qualification. 


Real Estate Mortgage Exchange, Inc. 


525 West Broadway, Suite 420 ¢Glendale, California 91204 


800/451-LOAN + 818/507-0077 


Lisa Carletto, Vice President, Western Region Marketing 


PHOTOGRAPHIC 


PCV SERVICES 


architectural photography - graphic design & presentation - 4 color press printing 


and everything in between 


3023 olympic boulevard - santa monica ca 90404 - tal 310-558-0450 - fax 310-915-2148 


TWO INDUSTRY 
LEADERS MERGE 
TO PROVIDE 

PROFESSIONAL 
LIABILITY 
INSURANCE AND 
SERVE ALL YOUR 
INSURANCE NEEDS 


714/553-3301 
213/620-1775 


| FROM OVER A 
_ DECADE OF 
| EXPERIENCE 


Would you like to... | 
| g Have more design time and 
| reduce production effort? 
| [Y Boost your profit? | 
| [Y Increase client satisfaction? | 
| Let us help you reach the next | 
| level of productivity. | 

Free initial consultation. 
Call 310-204-1338 


| Valtierra & Associates | 
Computer Consulting | 
CAD*Document Management*Programming 


| i | 


Confused about 
Professional 
Liability? 


Cau AN EXPERT 


DPIC's AGENCY REPRESENTATIVES 
UNDERSTAND YOUR BUSINESS. 


THEY'LL HELP MANAGE YOUR RISKS, 
PREVENT LOSSES AND REWARD YOU 
AT THE SAME TIME. PUT THEIR 


KNOWLEDGE AND PERSONAL SERVICE 
TO WORK FOR You. 


Crowell insurance/AOV 

213-620-1775 ] 3 
Narver Associates, Inc. 

800-427-5027 o 


Different by Design 


ARCHITECTURAL 
PHOTOGRAPHY 
& DESIGN 


RICHARD J. LEVY, AIA, APA 
1015 N. Kings Road 

Suite 115 

Los Angeles, CA 90069 
(213) 654-0335 


Fine Art Quality Photography 
eHistorical  eSite & Vicinity 
«Preservation 
+Models 
Renderings 

For Use In 
«Displays 
«Archives 
*Drawings 


EYE OF THE PRACTICING ARCHITECT 
EXPERIENCE OF THE VISUAL IMAGE MAKER 


VERSAL 


UNII 
GRAPHICS 


a ranares 
2706 ME ea CA 90057 


Engineering Xerox 
Photography (Architectural) 
Xerox Docutech (Digital Laser Copier) 

Digital Color Copying 
Facilities Management 
Digital Scanning/Archiving 
CAD Plotting 
Pick-up & Delivery 
Blueprinting 
Spec. Books 
Proposals 
Manuals 
Newsletters 
Bindery 
Laminating 


naround + Open 2: 


MANUFACTURER'S OF 
SOLAR & SECURITY COATINGS 
1-800-545-6977 + (301) 845-2022 


e STOPS GLARE 
© ADDS SAFETY 


FAX (301) 845-2527 


SOLARMAX 


SOLAR £ SECURITY COATINGS 


L.A. Architect 
asks readers 
to thank our advertisers 
AND PATRONIZE THEM. 


One OF A KIND. 


GENERAL ELT 


22235 Pacific Coost Highway Suite A Malibu Ca 90265 / Tel. 310-456-2563 Fox. 310-456-2665 


Urban Inversion 


Books Gifts Cards 
For People Who Love and Hate Urban Life 


Chris Patrouch 


22 
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8246 Santa Monica Blvd. West Hollywood, CA 90046 
213-654-8285 Store * 213-654-4211 Office/Fax 
E-mail URBINVERT@AOL.COM 


SYSCON TECHNOLOGY, INC. 


—— Group DeVille 


Title 24 Energy Specialists Since 1981 
Residential and Commercial 


We provide design sensitive, cost effective 
solutions for energy code compliance 


Prompt turn-around, reasonable rates 


Douglass C. Taber, Architect veh 829-2738 
921-C 16th Street 800) 995-5662 
Santa Monica, CA 90403 Fax (310) 453-0869 


JEFF CORONADO, S.E. 
Structural Engineering Consultants 


3414 PRISCILLA DRIVE 
WEST COVINA, CA 91792 


GIN: 
a Document Imaging, Archiving and Indexing 
CAD Conversion of Construction Drawings 
Computerized Facility Management 
Contract Drafting and Training 


CAD CONVERSION, SCANNING AND IMAGING SPECIALISTS 


AECS, Inc. 


Glendale, CA 91205 
Fax: (818) 551-0321 


416 East Broadway, Suite 107 
Tel: (818) 551-9668 


SMALL ARCHITECTURE + INTERIORS 
PRACTICE FOR SALE. 

PRINCIPAL WISHES TO MERGE WITH 

FIRM FOR 6-12 MONTHS WITH INTENT 

TO PHASE OUT OF PRACTICE. 

SPECIALIZES IN FOOD SERVICE AND 

COMM'L INTRS. AWARD WINNING. 

WRITE TO: ARCHITECT 

6460 GLADE AVENUE, CANOGA PARK 91303 


14800 BEACH BLVD. LA MIRADA, CA 90638 
(714) 739-0981 FAX: (714) 739-0983 


CAD SYSTEMS FOR ARCHITECTS, ENGINEERS € DESIGNERS 


lo te carry item 
, the rome ene 


CHLLED SAER NS 

ter: Jon Haviland, P-E., Consultant 
DIRECT DIGITAL COWBOYS 
Presenter: Landis & Gyr Powers 
INDOOR AIR QUALIT Y 


ENERGY RESOURCE CENTER 
9240 E. Firestone Blvd., Downey 


Fee: $195 
ystems 


Presenter: Simon Tumer, Healthy Buildings Int. 
DOE -2 ADVANCED TRAINING 


Fee: $195 


Adapting DOE -2 toSpecial Requirements 
Presenter: Marlin Addison, Energy Simulation Specialists 


RUBEN S. OJEDA ARCHITECTS 


Form: Sole Proprietorship 

Principal: Ruben S. Ojeda 

Firm size: 3 

In Business: Nine years 

Marketing Strategy: Actively promote publication through writing 
and submissions. 

Affiliations: Education and Cultural Advisory Committee to Los 
Angeles County Museum of Art 

Types of Projects: 80 percent residential, 15 percent commercial 
interiors, 5 percent industrial 

Philosophy: “I want users to delight in where they sit or stand, and 
in what they see. Architecture not only exposes the nature of the 
structure, but also that of the client, the visitors, and, ultimately, 
the architect.” 

Pictured: Private residence. 


A Mini-Portfolio of 
Minority Architects 


JUBANY ARCHITECTURE 


Form: Sole proprietorship 

Principal: Helena Jubany, AIA 

Firm size: 10 

In Business: Five years 

Marketing Strategy: Seek out community projects, follow trends. Tailor 
promotional literature to individual client. 

Affiliations AIA (Diversity Committee Co-Chair), 

AAaje, DPC Treasurer 

Philosophy: “Architecture for a better environment for the community.” 
Types of Projects: 90 percent community-based and government work 
(schools, youth center, day-care facilities 

Pictured: Syimar/San Fernando Child Care Center, San Fernando, Calif. 
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DESIGN ALLIANCE 


Ahn, ASID 
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sultants 
In Business: Five years 


TEA 


al 


Korea. 


services and quality, for less cost. 
Pictured: Nightclub interior, Seoul, 
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Principals: David S. Kim, AIA; Nina Y. 


Firm Size: Four full-time and six con- 


Marketing strategy: Aggressive net- 
working both in U.S. and Korea 
Affiliations: KAIA, AIA, ASID, IAPPA, 


Projects: 60 percent themed environ- 
ments (amusement parks), 15 percent 
interiors, 25 percent mixed architectur- 


Philosophy: Provide exceptional archi- 
tectural, interior design and graphics 
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An assemblage of 
Syndecrete tiles, similar 
to those displayed at 
the Museum of Modern 
Art in New York. Photo: 
David Hertz. 


Critique 


Los Angeles - A 
Certain Style. 
Photography by 
John Vaughan, text 
by Pilar Viladas. 
Chronicle Books; $35 
he 


Hot on the heels of Tim Street- 
Porter’s The Los Angeles House 
comes a more romantic and con 
temporary view of the upscale res- 
idential scene in southern 
California. It comprises 28 delec 
table interiors modern and 
retro, cottages and mansions 
selected and annotated by a for 
mer editor at Progressive 
Architecture. Picking favorites is 
like choosing flavors from an old- 
fashioned box of chocolates, but 
this is more than a pretty gift 
book. Viladas has a good eye and 
architects might learn a thing or 
two from her survey about making 
the houses they design more 
client-friendly and suitable for 
publication somewhere besides 


Record and PA, 
- MICHAEL WEBB 


The Architecture of 
Richard Rogers. 
Deyan Sudjic. 
Abrams; $39.95 he 


Rogers launched his career in 
partnership with Norman Foster 
designing inventive houses, and 
made his reputation with Renzo 
Piano on the Pompidou Center in 
Paris. Since then, all three archi- 
tects have emerged as leaders of 
the technological wing of mod- 
ernism, and as heirs to the great 
What’s 
remarkable is the success Rogers 


Victorian engineers. 
has enjoyed in Britain, a country 
in which modernism is denounced 
by the Prince of Wales and a good 
90 per cent of his future subjects. 
But Rogers’s career is full of para- 
doxes: he’s a socialist with a 
knighthood who built a temple of 
capitalism for Lloyds of London; 
a technocrat whose projects often 
recall the fantasies of Archigram 
and Amazing Stories; a member of 
the European avant garde who is 
currently working on a master 
plan for Shanghai. Sudjic, a pro 
lific writer and sometime editor of 
Blueprint, provides an authorita- 
tive commentary on Rogers’s 


three decades of practice, and the 


images are stunning 


M.W. 


The International 
Design Yearbook, 
1995. Edited by Jean 
Nouvel. Abbeville 
Press; $65 hc 


Tenth in a series of handsome 
ly produced annuals, each edited 
by a leading architect or designer 
with a strong point of view 
Nouvel's selection of furniture, 
lighting, tableware, textiles, and 
consumer products is surprisingly 
eclectic; a mixture of the cool, 
inventive, fanciful, and downright 
silly. Tuck this away in a time 
capsule for 50 years after laying 
bets on what, if anything, will be 


remembered then 


The Architecture of 
the New Prague, 
1895-1945. Rotislav 
Svacha. The MIT 
Press; $50 hc 

Millions of visitors now clog the 
old city of Prague, but this survey 
reveals the unfrequented gems of 
a later era that are located away 
Frank 
Gehry’s “Fred and Ginger” office 


from the historic core. 
building, now nearing completion, 
may revive the Czechs’ interest in 
the modern movement to which 
they contributed so much. Here is 
a generous sampling of art nou- 
veau, cubism, functionalism and 
the moderne, with distinctive 
work by Loos, Plecnik, and many 
unfamilar talents. The black and 
white photographs are drab, the 
text is dry, but this book provides 
a valuable guide to long-forgotten 


treasures. 


The Japan Guide. 
Botond Bognar. 
Princeton 
Architectural Press; 
$19.95 pb 


Nowhere is a guide to contempo- 
rary architecture more needed 
than in Japan, where exciting 
buildings were going up at a fran- 
tic pace until the recent collapse 
of the real estate market, and 
where cities are so labyrinthine 
that even locals cannot provide 
useful directions. Princeton has 


produced several exemplary 
guides (notably on Palladio) but 
Bognar's is seriously flawed. Too 
much space is devoted to Meiji 
era pastiches of Western architec 
ture and to minor follies, while 


major buildings (the Nexus World 


condos and Hotel I] Palazzo in 
Fukuoka; Foster’s Century Tower 
in Tokyo, and Isozaki's Hara 
Museum, for example) are given 
short shrift. There are a few 
schematic maps, but nothing to 
show your bemused taxi driver or 
passers-by. On the credit side, the 
selection is generous, the format 
convenient, the descriptions lucid, 
and the photos enticing. 

M.W. 


California Mutants 
at MOMA, and More 


Mutant is not a word associated 
with beauty or craftsmanship. It's 
hard to shake the image of turtles 
“Mutant 


Contemporary 


who live in sewers, 
Materials in 
Design” at New York's Museum 
of Modern Art, however, may 
help redefine the word. The show 
features 200 beautiful and exotic 
objects, both prototypes and prod 
ucts, in materials that have been 
formulated in the past 10 years, 
and explored advances in ceram 
ics, plastics, fibers, composites, 
rubber, foam, glass and wood. 
There was much to satisfy my tac- 
tile desires, and, sometimes, to 
confuse them: a substance that 
looked like wood was actually 
soft, while an object that felt like 
metal was actually ceramic. 
Children seem to love the blue, 
squishy slime that was one of the 
displays available for viewers to 
touch, Unfortunately, there was 
no explanation about the evolution 
of mutant materials, or what 
exactly qualifies a material as a 
mutant. After all, neither glass 
nor concrete are pure substances. 

It was pleasing to find California 
designers and manufacturers well 
represented in the show. My eyes 
were exhilarated to find an entire 
wall devoted to objects cast in 
Syndecrete, the material devel- 
oped by David Hertz, proprietor 
of Syndesis Inc. of Santa Monica. 
Also represented was “Switch 
Exploration Collection,” a collec- 
tion of novel light fixtures high- 
lighted by fish-tail switches, from 


IDEO Product Development of 


Palo Alto. Chroma Fusion Glass, 
developed by Claudio Cesar of 
Cesar Color Inc. of Burlingame, 
deceived museumgoers, who mis 
took the glass material for tile. | 
was also somewhat surprised to 
find a fishing reel, created by Ziba 
Design and produced by Fenwick 
Inc. of Huntington Beach. Bib 
Evans 


Designs Inc. of Santa 


Barbara presented the “Tan Delta 


Force Fin,” a set of diving fins 
made of liquid cast, heat-cured, 
flexible polyurethane. 

Los Angeles-based Krohn Design 
presented its “Tuffet Stool,” made 
of maple plywood, closed-cell 
polyurethane foam, stainless steel 
and mohair-velvet upholstery. 
This whimsical object was good 
company to Frank Gehry’s “Cross 
Check Armchair,” made of high- 
bonding urea and laminated white 
maple strips. 

On the same trip to MOMA, I 
found “Video Spaces,” a set of 
eight installation including one by 
Bill Viola, a New York artist who 
has transplanted himself to Long 
Beach. At the center of the room, 
a 12-foot panel—one side is a 
mirror and the other a blank 
screen—which reflected images 
from two projectors stationed at 
opposite sides of the room. 
Projected onto this spinning wall 
was an immense black-and-white 
face, with a fixed gaze. Projected 
images of carousels and fireworks 
shattered as they hit the screen or 
the mirror, which reflected the 
images onto gallery walls, The 
effect was one of eerie absorption 
that kept viewers glued in, place 
far beyond the standard one- 
minute interaction with art. 

If you plan on being in New 
York before January 2, don’t for- 
get to visit “Light Constructions,” 
also at MOMA, which features the 
work of 30 architectural firms, 
The theme is transparency in 
architecture, Among the Southern 
Californians represented in the 
show will be Harry C. Wolf, and 
his design for the Capital ABN- 
AMRO Head Office Building in 
Amsterdam, Mehrdad Yazdani's 
design for a CineMania Theater 
and Frank O. Gehry’s recently 
completed Frederick R, Weisman 
Art Museum, Also worth looking 
forward to: John Kaliski's cata- 
logue essay for a show on urban- 
ism scheduled to open next year 
at the Cooper Hewitt Museum 
here. 

Micuer A. BALTIERRA 


New York CORRESPONDENT 


New in Newhall The recently completed PublicAccess TV 
Production Facility for King Videocable and Time WarnerCable 
By Steve Johnson and James Favaro, Architecture and Urban 

Design, Santa Monica 


the sponsors of the exhibition, 
which took place in the Pacific 
Design Center from March to 
May, 1995, 

The principal sponsors of the 
exhibit were the E.F. Brady 
Company Inc., which, together 
with Dietrich Industries Inc., 
National Gypsum Company, 
Omega Plastering Products and 
Slip Systems/Metal-Lite, donated 
a wall panel system worth more 
than $6,500. 

Additional sponsors of the 
100/100 Exhibition include: 

* A.C. Martin & Associates 

* AIA/Los Angeles 

* All Celebrity Travel 

* Angstrom Lighting 

* Anshen & Allen 

* Archetype 

* Continental Graphics 

* Cooper-Pacific Kitchens, Inc. 

* DMJM/ Keating 

* Dunn Edwards Paints 

* Steven Ehrlich Architects 

* GLM Couriers 

* Graphaids Office Supply 

* Interior Plant Design 


* 


Johnson Fain and Pereira 
Associates 

* Nagel Nursery 

* Ove Arup & Partners 
California 

* Pacific Design Center 

* Ray Wilson Company 

* Reliable Graphics 
Rutt Custom Cabinetry 
Swinerton & Walberg Co. 
Ted Tokio Tanaka Architects 
West Coast Industries Inc. 


* * # * 


Continued from page 1 


the passive. If we don’t put our 


work out there to be seen by oth- 
ers, it simply doesn't exist. So 
why aren't we putting our work 
out there? 

I suspect that a sense of self 
doubt is sometimes at work in our 
minds, At school, I rarely finished 
any of my projects because, being 
a perfectionist, 1 was always sure 
they could be better. I later real- 
ized I was suffering more from 
insecurity than perfectionism. 
Perhaps I wasn't as good as I 
hoped I was, If I didn't finish the 
projects, they couldn't be criti 
cized. 1 remember one of my 
architectural professors telling me 
that, as a black woman, | was 
probably only in school because of 
quotas. Until that point, producing 


work had never been a problem. 


Afterwards, however, producing 
projects in which | took pride 
became an unrelenting chore 
After my with the 


experience 


exhibitions mentioned above, 1 
began to wonder just how many of 
my colleagues are fighting similar 
demons, while keeping themselves 
“too busy” to stop and document 
their work. 

I recall a sobering conversation 
with new a client a few years 
back. The client and I seemed to 
hit it off: We were both women, 
and both mothers, During a meet- 
ing with my client, my husband, 
also a member of the firm and 
who is white, happened by the 
conference room. Suddenly my 
client asked him, in all serious- 
ness, if he would review my draw- 
ings 
because, as she put it, I didn’t 


prior to our meetings, 
“look like what an architect looks 
like.” She could not imagine why 
I was offended. Later I felt more 
angry at myself and others before 
me who did not actively educate 
the public so that this woman 
could understand that design pro- 
fessionals come in all shapes, sizes 
and colors. 

In any conversation with design 
professionals, the subject will 
inevitably turn to marketing and 
public relations, One widespread 
belief is that recognition and press 
go to “the same few firms” each 
time. But “the few” in question 
appear to have different faces, 
got the 


microphone at the platform of 


depending on who's 
self-pity. Women say it's the “old 
boys’ network.” Minorities say it's 
white men, White men say it’s 
women and minorities. All point 
a finger at the alleged failure of 
architectural professional associa- 
tions to use their membership 
dues to promote a better climate 
for their constituents and to 
launch an “all-out campaign” to 
educate the public about the role 
of architects. 

When the tables are turned, 
however, and architects are asked 
what they are doing to educate the 
public actively, document and pro 
mote their own work, the answer 
is always the same: so little time, 
so little money 

Some minority firms have not 
only risen to the challenge of pro- 
moting themselves, they are enjoy 
ing increases both in workload and 
diversity of projects being brought 
into their offices. Some hire out 
side marketing consultants, or 
launch their own grassroots cam 
paign to consistently approach 
magazines and others with photos 
and press releases, as a defense 
against obscurity in a highly com 
field. No the 


petitive matter 


method, the results are the same: 
a greater sense of enjoyment, ful- 
fillment, and—guess what?—visi- 
bility. This is the 
architecture—the passion 
inspiration—the public deserves to 


and 


see. 
— ROCHELLE MILLS 


Requests for 
Proposals 


The Los Angeles Community 
Redevelopment Agency has issued 
a request for proposals to develop 
a landmark leisure and entertain- 
ment center on a 1.6-acre site 
the proposed Watts 
Cultural Crescent Theme Park, 


within 


adjacent to Watts Towers. 

The RFP calls for a multi-media 
restaurant featuring large video 
viewing screens and an outdoor 
performance pavilion on the site, 
bounded by 103rd Street, Graham 
104th Street, and the 
MTA Blue Line Station. To be 
known as the “Grand 
Centre” the site is part of the 10- 
acre materplan for the Watts 
Park. 


requested to 


Avenue, 


Oasis 


Cultural Crescent Theme 
Developers are 
respond to the RFP by November 
15. Copies of the RFP are avail- 
able at the CRA's Watts site offie 


at (213) 249-1495. 


People and 
Projects 


Karen M. Kensek has been 
of the 
Association for Computer Aided 
Design in Architecture (ACADIA.) 
A graduate of MIT and the 


elected president 


Estimating | 


Estimat 


Accounting 


side of 


of 
Berkeley, Kensek is currently an 


University California at 
Adjunct Assistant Professor in the 
School the 
University of Southern California. 


of Architecture at 


ACADIA is an international associ- 
ation that provides a forum for 
debate and support among instruc- 
tors in computer- aided design and 
other interested persons... 

Steve Johnson and James 
Favaro have completed a new 
building for the Public Access TV 
Production Facility in Newhall. 

Four principals of Kennard 
Design Group, the oldest con- 
tinuously operating African- 
American architectural firm in the 
Western U.S., are now guiding 
the 38-year old firm, following 
the death of founder Robert 
Kennard, FAIA, earlier this year. 

Directing the firm are William 
Adams, AIA, construction ser- 
vices; Mohammed Gharachedaghi, 
AIA, design; Mohammed Kashani- 
Jou, AIA, manage- 
ment/health and Gale 
Kennard Madyun, business devel- 


project 


care; 


opment/marketing... 

The Istituto Italiano di 
Cultura di Los Angeles is pre- 
senting “Vanished Gardens of 
Rome,” an exhibition of 18 “vis- 
tas” to be held at the Farnese 
Gallery in Beverly Hills, The vis- 
tas are imaginative recreations of 
gardens that no longer exist, and 
draw upon scholarly materials. 
Archival documents will be on 
display, along with the recre- 
by Roberto 
Lucifero. The exhibit will be on 
display at the gallery, located at 
8446 Melrose 


November 1 to December 30... 


ations painter 


Place, from 
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AIA/LA NEW MEMBERS 
AIA 

Neat Borsuk 
Patrick A. Davies 
Susan INARDULI 
EUGENE L, BARNARD 
ABELARDO Trevino CANTU 
Rapu M. Cristescu 
Dawn H. ANDERSON 
HENDRIK R. KRABBENDAM 
SOMESH R. DEBNATH 
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President’s 
Message: 
Minorities, 
Affirmative 
Action and 
Our Profes- 
sion 


This month, LA Architect cel- 
ebrates the work of minority 


architects throughout the region. 
These projects are 
reminders of L.A.'s cultural rich- 


positive 


ness, and, in a quiet but powerful 


way, a rebuttal to the political 
hammering of immigrants and 
minorities delivered by Gov. Pete 


Wilson in recent months. 

Both Proposition 187 and the 
move to emasculate affirmative 
action are not surprising, when 


one considers the following forces: 


* The recession is in its fifth 


consecutive Southern 
California. 

* The phenomenal growth of the 
minority population in the region, 


with Anglos expected to represent 


year in 


less than 50 percent of the popula- 
tion of L.A. by the year 2000. 

Closer to home: 

* The trend of flat membership 
at AIA/LA, while minority and 
womens design organizations such 
as AAa/e, NOMA and AWA have 
flourished. 

* A substantial shift for archi- 
tects from private work to public 


work in the past five years. 


Creating opportunities for all 
architects 


requires a balance 


between creating opportunities 
and fairness. Among the problem 


areas: 
Problems with Affirmative 
Action. Many of us have focused 


on public work when we found 
our private clients could no longer 
get financing for construction. 
Along with public work comes 
affirmative action and quotas, such 
as the state's requirement of 15 
percent Minority-Owned Business 
Enterprises, 5 percent Woman- 
Owned Business Enterprises and 3 
percent Disabled Veterans-Owned 
Business Enterprises. To meet 
these numbers, some odd-bedfel- 
low teams have been formed. 
Many practitioners, both minority 
and white-owned, have grumbled 
about the system. Affirmative 
action has created the perception 
that “disadvantaged” architects are 
somehow qualified and 
couldn't otherwise succeed with- 


less 


out government goals. White, 
male-owned firms complain about 
the abuses within the system, such 
as non-architect wives holding 
majority ownership to qualify 
firms as woman-owned, or white- 
owned firms billing through 
minority firms to create the illu- 
sion of minority participation. On 
the other hand, we can also name 
a number of highly successful 
firms that fall under the category 
of “minority owned,” for whom 
such help is probably not needed. 
And in the disabled-veterans cate- 
gory, we have found an insuffi- 
cient pool of talent. 

Forging New Alliances. 
Admittedly, it’s an imperfect 
world, and there are limits to 
what architects can do to effect 
global economic and social 
changes. Let's also look at the flip 
side, however. With its exception- 
al ethnic diversity, L.A. offers 
opportunities for architects to 
form successful alliances to the 
benefit of both minorities and 
white-owned firms. Minority firms 
that are generalists can strengthen 
their offering by finding the very 
best specialists for the building 
type their clients want to devel- 
op. That specialist may be a white- 
owned firm. And in the same 
vein, minority architects are often 
recent immigrants with strong 
connections abroad, who can bring 
established firms into their teams 
to be more competitive. AIA can 
be the meeting ground to develop 
such relationships, by planning 
joint programs with minority asso- 


ciations, such as AAa/e and 
NOMA. 
Recognition. We need to 


become better informed about 
women and minority architects in 
our region. LA Architect could 
dedicate special issues to highlight 
the accomplishments of these 
architects. Similarly, one or two 
chapter meetings each year could 
be devoted to achievements of 
minorities and women in architec- 
ture. We can't make the world a 
perfect place, perhaps. But we can 
soften some of the hammerblows 
of those who act divisively in one 
of the most diverse communities 
in the world. 


Lance Biro, PRESIDENT, LA/AIA 


Committees 


LA/AIA will present the 1995 
Home Tour, “Beach City Living: 
the Apartment and Condominium 
Life,” on November 5. The tour 


takes place in Santa Monica, which 
has grown from an oceanside 
resort town into one of the most 
vibrant cities in the area, The mild 
climate and the presence of the 
beach, the desirable 
atmosphere, and a sense of histo- 


cultural 


ry have imparted the city with its 
own special character. These fac- 
tors have created a great demand 
for housing in the city, and archi- 
tects have responded over the 
years in innovative ways with 
multi-family buildings that con- 
tribute to the unique cityscape of 
Santa Monica. 

LA/AIA will explore this aspect 
of Santa Monica's built environ- 
ment in their 1995 Home Tour. 
Notable buildings to be featured in 
the all day, self-guided tour 
include: the recently- restored 
Charmont Apartments, a 1928 
Spanish Art Deco high rise which 
features a prominent Malibu Tile 
fountain; the Shangri-la, 
Streamline Moderne hotel-apart- 
ments with a nautical flavor, now 
a luxury hotel; and Irving Gill's 
classic 1919 Horatio West Court. 
On the contemporary side, tour- 
goers will visit the award-winning 
work of architects currently work- 
ing in and around Santa Monica, 
including William Adams, Michael 
Folonis, and William Brantley as 
well as the Sun Tech Condos, with 
their solar water heating and high 
tech imagery. Nearby in Venice, 
spaces for alternative living 
arrangements are also featured: 
the Electric ArtBlock, designed by 
Koning Eizenberg, contains highly 
individual spaces used as living 
quarters and working studios by 
artists; and the work of Frank 
Gehry, whose work helped put 
Santa Monica architecture on the 
map, will be represented by the 
Indiana Avenue Studios, also built 
as live-work spaces for artists. 

To take part in this exciting tour 
of the diverse private side of Santa 
Monica life, contact Sal at exten- 
tion O at the Chapter office for 
ticket information at (310) 785- 
1809. 


Look to the 
Sun 


“Photovoltaics in Buildings: 
Design Guidance for 
Practicing Architects and 
Design Professionals” is a day- 
long workshop on solar-cell tech- 
nology to be presented November 
17 at the Pacific Design Center. 


Home After a Busy 
Day at Bullocks 
Wilshire and Perino’s. 
A nostalgic image of 
the Shangri-La Hotel, 
featured on the AIA 
Home Tour. Photo 
Julius Shulman 


The workshop will cover funda- 
mental principles of photovoltaics 
(PV) cell and module technology, 
systems and applications, together 
with clear-cut guidance on incor- 
porating these principles into “real 
world” building projects through 
the use of solar cells. Scheduled 
speakers include: Steven Strong, 
president of Solar Design 
Mass; 


Robert Erb, project manager, 


Associates of Harvard, 


Solar Design Associates; M. 
Douglas Whyte, Southern 
California Edison;Dr. Hofu Wu, 
AIA, AIA/LA Committee on the 
Environment. 

The confernce is registered with 
the AIA as a Level 2 continuing 
education program, offering 14 
learning units to AIA members, 
The workshop is being presented 
by AIA Research, in cooperation 
with AIA/LA, AIA/LA Committee 
on the Environment and Southern 
California Edison. 

The registration fee for the con- 
ference is $65 for AIA members, 
$75 for ASID members, $45 for 
students and $90 for the general 
public. Pre-registration deadline is 
November 10, after which a $25 
will be added to registration fees. 
Further information can be 
obtained by calling Stephanie 
Vierra at (202) 879-7752; the fax 
number is (202) 626-7425. 


Kudos 


The Board of AIA/LA is grate- 
ful to Bill Corneli, AIA, for his 
copious efforts in chairing the 
Design Awards Committee and 
assisting with the November 
Awards Luncheon, Also, thanks to 
the entire office staff: Thomas 
Mann, Maria O'Malley, Sal 
Miranda and the ubiquitous and 
indefatigable Nicci Solomons for 
all their hard work—much of it on 
the weekend—during the recent 
move to our new offices. 

Also deserving of praise are 
three sponsors of the 1995 Masters 
of Architecture series who were 
not mentioned in the September 
issue of L.A. Architect: 
DMJM/Rottet, which contributed 
$250; the LA/AIA 
Committee, which contributed 


Interiors 


$250, even though the program 
was organized by another commit- 
tee; and Vidal and Ronnie 
Sassoon, who hosted an elegant 
party in June in honor of LA/AIA 
and visiting architectural lecturer 
Gae Aulenti... 

The 100/100 Exhibition 
Committee would like to thank 
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Condominiums in 
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Oaklana, Calif., is one 
of the Winners of the 
design competition 
known as “The Juice,” 
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